iFigaro! (90210)

Music by W. A. Mozart, Libretto and concept by Vid Guerrerio, based on Le Nozze di
Figaro by Lorenzo Da Ponte (after the play La Folle Journée, ou Le Mariage de Figaro
by Pierre-Augustin Caron de Beaumarchais)

Performances June 28 at 4 p.m., June 30, July 7 & 14 at 7 p.m., July 26 at 4 p.m.
Premiere Performance: LA Opera, Los Angeles, 2015

The planning behind Chautauqua Opera’s six-week performance season is a year-round process, and is
overseen at every step by Michael Baumgarten, our director of production for the past 25 years. Michael has
managed every budget, schedule and payroll ledger, has fielded countless questions from me and Jay Lesenger,
has coordinated every production’s designers, and acted as resident lighting (and video) designer. His attention
to detail and vast experience have been critical in the creation of this Beaumarchais Festival season.

This production of jFigaro! (90210) is dedicated to Michael Baumgarten with deepest thanks for his 25 years

leading Chautauqua Opera.

CAST (in order of appearance)

Susana
Laura Ledn*
Figaro
Jesus Vicente Murillo*

Ms. Soon Yi-Nam
Wan Zhao*

Babayan
Edwin Joseph*

Bernard Curson (aka Li'l B Man)
Sidney Ragland*

Donna Curson
Timothi Williams*

Paul Conti
Matthew Cossack*

Basel
Patrick Dean Shelton*

Roxanne Conti
Lauren Yokabaskas*

Barbara Conti
Natalie Trumm*

Atzuko
Seunghee Lee*

* 2019 Chautauqua Opera Young Artist
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Miriam Charney
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Emily Barber
Amelia Nordin
Kendra Green

Cello
Lars Kirvan, Principal

Bass
David Rosi, Principal
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Emily Jarrell Urbanek

Seunghee Lee Lauren Yokabaskas



NOTES FROM THE LIBRETTIST

As a teenager, | first fell in love with The Marriage of
Figaro as a musical comedy. It had great tunes, it was
funny, and it never really occurred to me that it was
any different than Bye Bye Birdie or The Fantasticks: it
just had a lot more interesting music. | also loved the
idea that it wasn't just funny, that back in the day it was
actually considered political and “dangerous.” The
idea that you could make people hum, laugh and think
at the same time is pretty much what inspired me to
start writing in the first place.

In creating this adaptation, my respect for the three
brilliant artists behind the original — author Pierre
Beaumarchais, librettist Lorenzo Da Ponte and, of
course, composer Wolfgang Amadeus Mozart — has
only increased. In response to a period of tremendous
social change in late 18th-century Europe, they
managed to create a work of art that both engaged
and transcended the immediate political situation to
get at the human experience of those changes.

While comparing the status of unauthorized immigrant
workers with that of serfs in pre-Revolutionary Europe
may be the most controversial element of jFigaro!
(90210), my real purpose (like that of the original
authors, | believe) has been to further discussion about
the tremendous cultural shift currently underway in my
own country.

One of the greatest things about living in a democracy
is that, by design, national identity is not a fixed
thing; it shifts with the population. As the U.S.
becomes more and more multicultural, it is the design
of our Founding Fathers that America’s social and
political structures change to accommodate this.

Change, however, especially rapid change, is scary

— now, as I'm sure it was back in 1786 — and this is
where my unbounded admiration for Beaumarchais,
Da Ponte and Mozart comes in. They have taught me
that, at its best, theater is not about making important
social statements or advancing political agendas, but
crafting a relatable human experience through which
audiences can process their own emotional reactions
to the world around them.

What this means is that | hope you'll find this updated
version of one of the greatest operas ever written both
respectful of the original, and relevant to your own life
in today’s America. But, to be honest, I'd be happiest
if you left the theater humming, laughing and simply
loving The Marriage of Figaro as the brilliant musical
comedy I've always believed it to be.

—Vid Guerrerio

One of the crucial questions asked by this work is “What does it
mean to be American?” Members of the cast shared their responses:

“Ser americana
para mi significa
la oportunidad de
sofar sin limites y
poder expresarme
libremente.”

“Being an American
means being united,
while treating our
fellow Americans
with respect, and
supporting others
in our shared and
beloved freedom;

it is acknowledging
our differences,

and embracing the
knowledge that we
are stronger because
of them.”

— Laura Ledn
(Ciudad de La Habana, Cuba) — Lauren Yokabaskas
(Cape Elizabeth, Maine, USA)

(Being an American
to me is to have

the opportunity to
dream without limits
and being able to
express myself freely
in every way.)
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(To me, being an
American means to
have dreams, hopes
and opportunities
without any
restrictions.)

“To me, being an
American means
carrying the
responsibility of
fiercely pursuing
justice and equality
for all.”

— Timothi Williams
(Wellsburg, West Virginia, USA)

“Being American
means to be open
to change, to be in
a state of constant
revolution.”

— Seunghee Lee
(Seoul, South Korea)

— Sidney Ragland
(Oakland, California, USA)



CONTRIBUTORS TO CHAUTAUQUA OPERA

(current as of June 17, 2019)

The Chautauqua Foundation and Chautauqua Opera acknowledge the generous support provided
by the following contributors in support of opera through significant annual giving and sustained

endowment funds:

The Amphion Foundation, Inc.

A. Chace & Josephine B. Anderson Opera Endowment Fund

John E. Anderson Opera Endowment

The Peggy and Andy Anderson Family Fund for Opera

The Cynthia Auerbach Fund for Opera

Oliver G. & Sarah Sloan Bauman Fund for the Arts

Bemus Endowment for Opera

Loretta E. Bower

The Anne and John Burden Opera Fund

Chautauqua Opera Endowment Fund

Chautauqua Opera Guild Endowment Fund

The Thomas and Kathleen Clingan Fund for Opera

The Connolly Family Fund for Opera

The Aaron Copeland Fund for Music

The John A. and Emily McKnight Corry Opera Fund

The Barbara Baldwin DeFrees Opera Fund

The Walter F. Ferchen Opera Fund

The Eleanor B. Franks Fund for the Opera

Estate of Dr. and Mrs. Myron B. Franks

The Kay Frantz Israel Fund for Opera

The James and Elisabeth Groninger Fund for Opera

The Jane A. Gross Opera Endowment

Jane A. Gross Philanthropic Fund of the Jewish Communal
Fund

Pat and Jay Hudson

Robert W. Jeffrey Charitable Fund

The Mildred Lesenger Fund for Opera

The Kay H. Logan Opera Fund

Annette Pickens Malvin Memorial Fund for Opera

The Christopher and Susan Martin Opera Fund

Margaret Clark Mercer Fund for Opera

The Ralph E. Miller and Paul E. Cawein Fund for Opera

The Steve Z. and Mary G. Mitchell Family Fund

The M.L.E. Foundation, Inc.

The Reverend Lloyd V. Moffett Opera Endowment Fund

New York State Council on the Arts with the support of
Governor Andrew M. Cuomo and the New York State
Legislature

The Robert G. and Lillian Vitanza Ney Family Opera Fund

Robert and Anne Plyler

The Joseph A. and Anne T. Prezio Opera Endowment Fund

Richards Family Opera Fund

Molly Rinehart Fund for Opera

The Zemsky Endowment for Opera

The Wadsworth Fund

Charles Weaver and Family Fund for Opera

Dr. Fred R. Whaley and Helen A. Whaley Fund for Opera

The Robert & Virginia Young Opera Fund

Support the Chautauqua Opera
Company with your gift:

Through the Chautauqua Fund, your gift can be
designated to the Chautauqua Opera Company

Through Endowment, you can give general support
for opera at Chautauqua. Give specific support for one
of the annual productions, a set or costume design.
Endow a Young Artist or Guest Artist or endow the
position of Artistic Director.

Through Planned Giving, you can provide for the
Chautauqua Opera Company in your estate planning.

For information, please contact the Chautauqua
Foundation at 716.357.6404 or visit the Foundation
Office, The Colonnade Building, First Floor.

Season Artwork by Alexander Charner




The Chautauqua Opera Guild Board of Directors thanks the following members
for their outstanding support of the 2019 Chautauqua Opera season.

Archangel ($1,000+)

Mary Clements

Paula Gierszal and Lisa Gierszal
Cheryl Gorelick and Jake Zeigler
Kate Groninger and Molly Meyer
Jane A. Gross

Nancy Langston

Jay Lesenger

Jeffrey Lutz and Cathy Nowosielski
Chris and Sue Martin

Mary and Steve Mitchell

Hale and Judy Oliver

Stephen and Martha Smith

Rev. Richard and Joreta Speck
Linda Steckley and Pete Weitzel
E. Jane Stirniman

Sue and Gary Tebor

Ralph G. Walton, MD

Jeanne E. Wiebenga

Angel ($500-$999)

Virginia H. Cox

Gregory Ferriss and Lucille Richardson

Deborah and Ted First

Carol Christine Flanders and Margaret M.
Wagner

Arlene Gottlieb and Chaz Miller

Tom Hagen

Patricia L. King

Jane and Jerry Lahey

Rich and Lynn Moschel

Richard J. Osborne

Jana Stone and Ray Galligan

Adele M. Thomas Charitable Foundation, Inc.

Katherine (Kay) White

Ann P. Winkelstein

(current as of June 17, 2019)

Benefactor ($250-$499)
Philip and Susan Allen
Paul E. Cawein

Jim and Karen Dakin
Richard and Marty Davis
Judith and Elliot Goldman
Ellen Harmon

Terrie Vaile Hauck

Robert L. Ivers

Lavonne Johnson

Robert and Nancy Kyler
Nancy M. Leininger
Cynthia Norton

George and Melissa Orlov
Mary and Bob Pickens
Robin and Mark Robbins
Carol Schaal

Nancy and Don Seel
Bethanne Snodgrass and Marianna Montrie
Pat and Steve Telkins
Ralph and Pari Tuthill
Angela Twist

Sponsor ($125-$249)
Dr. Ruth Bennett

Loretta E. Bower

Juanell and David Boyd
Barbara and Jim Brady
Judith Claire and Robert Van Every
Kim Rieck Fisher

Judy and Al Goldman

Penny and David Kurtz
Sharon and Dick Levick
Susan Luehrs

Mr. and Mrs. Sanford Nobel
Carole Reeder

Bart Richards

Kathleen M. Riley

Rachel and Philip Rogers
Suzanne Shull

Rabbi Samuel and Lynn Stahl
Brenda and Larry Thompson
Nancy Waasdorp

Elizabeth A. Welch and Stephen E. Glinick
Mary Lou Williamson

Burt and Sandi Zucker

Member ($50-$124)

Beth and Les Adler

Mark Altschuler

William S. and Renee B. Andrews
Anna Antemann

Ed and Marlene Batoff

Bea Blumenthal

Carolyn Byham

Tom and Kathy Clingan

Gail Eovito

Jean and Sigo Falk

Marwin Feldman

Christopher Gibbs

Carole Gladstone and Naomi Kaufman
Don and Kathleen Greenhouse
Sallie Lou Holder

Carol and Bob Hopper
Catherine Jarjisian

Phil and Livia Kades

Barbara and Herb Keyser
Douglas Kreider

Rich and Karin Lewis

Casey and Marilyn Neuman
John and Esther Northman
Barbara Rait

Drs. Alice and Robert Rosenthal
Rodney Schlaffman and Lawrence Greenberg
Joan and Bob Spirtas

Suzanne Taub

Jo-an M. Webb

Junior Member
Alexandra McKee
Shannon McKee
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Chautauqua Institution is a non-profit organization, dependent upon your gifts to fulfill its mission.
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